
Chapter	4		Drawing	

Drawing	can	be	as	elemental	as	applying	
pencil	to	paper,	but	can	also	be	expanded	
to	include	a	variety	of	tools	and	materials.			



Drawings	used	in	the	creative	process	

Raphael, Studies for the Alba Madonna, c. 1510-11 
Left: Red chalk; right: red chalk and pen and ink. 
Final Alba Madonna: Oil on canvas 



Large	scale	preparatory	drawing		

Madonna and Child with St. Anne 
and Infant St. John the Baptist. 
Leonardo da Vinci. C 1505-07. 
 
Charcoal and black and white chalk on 
8 pieces of paper glued together 



Rembrandt van Rijn, The Three Crosses, c. 1653-55. Etching and dry point 



Drawing	Media		
	Graphite	&	Metalpoint	

•  Graphite	(often	inaccurately	
called	lead)	is	extremely	
versatile	–	it	can	produce	
fine,	delicate	lines,	as	well	
as	bold,	dramatic	marks.		

•  Graphite	allows	for	a	great	
variety	of	tones.	

	



Graphite	



Graphite	

Untitled (Ocean). Vija Celmins, 2005. Graphite on acrylic ground on paper. 



Untitled (Ocean). Vija Celmins, 1970. Graphite on acrylic ground on paper, 
14-1/8” x 18-7/8”. 



Drawing	Media		
	Graphite	&	Metalpoint	

	
•  Metalpoint	is	a	thin	metal	

wire	in	a	holder	
•  Metalpoint	produces	pure,	

delicate	and	precise	lines	
•  Reached	heyday	in	

Renaissance	
•  Thought	to	be	ancestor	of	

the	graphite	pencil.	

Head of Young Woman, Leonardo da Vinci. 1475-1480. 
Metalpoint, pen and brown ink, brush and brown wash, 
highlighted with white gouache  



Leonardo da Vinci.  
Study of a woman’s head or of the angel of the Vergine delle Rocce. 1473. 
Silverpoint with white highlights on prepared paper. 7-1/8 × 6-1/4 in. 
 



Charcoal	



Drawing	Media		
	Charcoal	

•  Charcoal	is	probably	the	
oldest	drawing	medium	

•  Vine	or	stick	charcoal	is	
light	&	fragile	(easily	
wiped	away)	

•  Compressed	charcoal	is	
harder	&	more	durable	

•  The	paper’s	grain	often	
adds	interesting	textural	
effects	to	a	charcoal	
drawing	



Chalk	



Drawing	Media		
	Chalk	&	Pastel	

•  Chalk	is	powdery,	yet	compressed	
-	like	graphite	it	is	cut	from	the	
earth	

•  It	allows	for	soft	tonal	gradations	
and	also	precise	lines	

•  Pastel	is	colored	pigment	with	a	
binder	in	stick	form	

•  Pastels	provide	a	way	to	use	color	
(as	in	painting)	in	a	more	direct	
manner	

•  They	are	the	closest	thing	to	
working	with	pure	pigments	–	
colors	maintain	their	brilliance	
and	luminosity	



Pastels	



Degas.  
Prima Ballerina (The Star). Ca. 1876-77 
Pastel on cardboard. 
 

Degas used both improvised 
gesture and a loose, sketch 
like drawing to create finished 
work.  
 
Degas used a fixative allowed 
him to build up pigments in 
successive layers. 

Pastels 



Pen	and	Ink	



Pen	and	Ink	



Drawing	Media		
	Pen	and	Ink	

•  Quill	pens	(from	bird’s	feathers)	
provide	a	flexible	and	fine	line	

•  By	adjusting	pressure,	a	variety	of	
line	effects	can	be	created	

•  Cross-hatching	can	be	used	to	
describe	the	contours	of	a	
subject’s	surface	

•  Artists	can	use	a	pen’s	marks	to	
evoke	a	variety	of	textures		

•  Manufactured	steel	point	pens	
became	available	in	the	19th	
century	

	Cross-hatching	–	parallel	lines	
crossing	as	in	a	net	

	
	
	
	

Six Pillows. Albrecht Durer, 1493 
Brown ink on paper. 



Fun with pen and ink: Artist Profile: Barbara Malley 



Contemporary	approaches	to	Drawing	-	
Erasing	

•  Erasing	can	form	part	of	
the	drawing	process		

•  Ghost	images	of	
previous	stages	of	the	
drawing	add	weight,	
texture,	and	a	sense	of	
time	



Drawing	Media	-	Brush	&	Ink	
Wash	

•  Chinese	artists	practice	a	long	
time	to	become	adept	at	
producing	works	quickly;	
conveying	a	sense	of	energy	and	
spontaneity	

	
•  Some	artists	combine	broad	

washes	of	ink	with	drawing,	for	
tonal	values		

•  Layering	of	washes	can	add	
solidity	to	the	forms		

•  A	range	of	washes	can	also	
suggest	light	illumination	



Drawing	Media	-	
Brush	&	Ink	

Wash	

•  Layering	of	washes	
can	add	solidity	to	the	
forms		

•  A	range	of	washes	
can	also	suggest	light	
illumination	

A Sleeping Woman 
Rembrandt van Rijn, 

c. 1660-69. 



Brush	&	Ink	
Wash	

Old Tree and Bamboo in the 
manner of Wu Chen.  
Xie Shichen. 1559 
Ink on paper. 



Oil	Sticks	
Oil sticks are oil paint in 
solid form. 
  
Oil sticks are made by 
compressing wax and oil 
until it forms into an oil 
stick.  
 
The same basic 
pigments and drying oils 
that are used in the 
formulation of tube paint 
are combined with wax 
and rolled into a crayon.  
 
Oil sticks can be used to 
produce drawings, 
paintings, and sketches.  

Gracie at Daybreak, Dan Coen, 2013. Oilstick drawing, 41 x 61 



J-248 (Satire #4). John Altoon, 1967. Ink, watercolor on board. 



Boats at Sea, Saintes-Maries-de-la-Mer. Vincent van Gogh,1888. 



Allegory of Sculpture  
Gustav Klimt, 1896.  
Black crayon, graphite, wash with gold. 



Contemporary	approaches	to	Drawing	–	
Unusual	Materials	

•  The	concepts	of	what	
constitutes	drawing	have	
been	greatly	expanded	in	
recent	years	

•  Artists	are	combining	
traditional	materials	with	
substances	not	normally	
associated	with	drawing		

•  Often	there	is	an	
emphasis	on	
performance,	and	on	
incorporating	substances	
and	actions	from	real	life	

Drawing for Transient Rainbow 
Cai Guo-Qiang. 2003. Gunpowder on paper 



Artist	profile:	Ralph	Steadman	
Artist Ralph 
Steadman is best 
known for his 
illustrations that 
accompanied the 
writings of the mad 
genius writer Hunter 
S. Thompson.  



Ralph Steadman: The Animal 
Behaviorist Prints 



How to draw a human head in proportion 


